
PROFESSOR CHRISTOPHER GANE ;2Ϳ: MY COMPOSING PROCESS 

 

 

TƌaŶsĐƌipt 

What is the proĐess that you go through to produĐe your ďest ǁork?  
 

I staƌt ǁith aŶ idea. SoŵethiŶg has Đaught ŵǇ atteŶtioŶ aŶd I ǁaŶt to thiŶk a little ďit ŵoƌe aďout 

that. AŶd that’s the fiƌst stage: ǁhat is it aďout this idea that’s Đaught ŵǇ atteŶtioŶ? Is it aŶ idea 

that’s ǁoƌth puƌsuiŶg, oƌ is it just oŶe of these epheŵeƌal thiŶgs that Ǉou thiŶk aďout foƌ a ďit aŶd 

theŶ Ǉou ŵoǀe oŶ? So the fiƌst stage is ĐleaƌlǇ thiŶkiŶg aďout ǁhat it is Ǉou ǁaŶt to ǁƌite aďout. The 

Ŷeǆt stage is ŵappiŶg that out iŶ ǀeƌǇ geŶeƌal teƌŵs: ǁhat aƌe the eleŵeŶts of this idea that Ǉou 

ǁaŶt to eǆploƌe? What aƌe the ďits Ǉou ǁaŶt to disĐaƌd? What’s the keǇ issue that Ǉou’ƌe tƌǇiŶg to 

get aĐƌoss? OďǀiouslǇ, Ǉou haǀe to do Ǉouƌ ƌeseaƌĐh. AŶd I’ŵ Ŷot suƌe that the phase of thiŶkiŶg 

aďout soŵethiŶg aŶd the ƌeseaƌĐhiŶg aƌe easilǇ sepaƌated. TheǇ iŶteƌaĐt ǁith eaĐh otheƌ. You staƌt 

ǁith aŶ idea, Ǉou eǆploƌe it a little ďit, Ǉou ĐheĐk it out, Ǉou see ďǇ ǁhat Ǉou ƌead that this ŵaǇ oƌ 

ŵaǇ Ŷot ďe aŶ idea that’s ǁoƌth eǆploƌiŶg, ďut that’s the fiƌst phase of it. 

 

TheŶ Ǉou tƌǇ to put soŵe of it doǁŶ oŶ papeƌ aŶd eǀeƌǇďodǇ has theiƌ oǁŶ paƌtiĐulaƌ ǁaǇ of 

appƌoaĐhiŶg this. I teŶd to use a ŵiǆtuƌe of keǇďoaƌd aŶd a peŶ. AŶd the keǇďoaƌd Đoŵes fiƌst these 

daǇs ďeĐause I thiŶk ǁe’ƌe all gettiŶg used to ǁƌitiŶg pƌettǇ ǁell ǁith a keǇďoaƌd. I use the 

keǇďoaƌd, I pƌiŶt it out, aŶd theŶ I staƌt sĐƌiďďliŶg iŶ the ŵaƌgiŶ, aŶd I staƌt ĐiƌĐliŶg the ďits that I 

thiŶk aƌe ǁoƌthǁhile keepiŶg, aŶd theŶ I put ŵǇ peŶ thƌough the ƌest. AŶd this pƌoĐess ĐaŶ go oŶ 

foƌ Ƌuite a loŶg tiŵe till eǀeŶtuallǇ Ǉou’ǀe fleshed out soŵethiŶg that fits iŶto a stƌuĐtuƌe of a kiŶd 

that helps to ĐoŵŵuŶiĐate the ideas Ǉou’ƌe tƌǇiŶg to get aĐƌoss. 

 

AŶd theŶ ǁhat do I do? Well, foƌ ŵaŶǇ Ǉeaƌs Ŷoǁ, haǀe takeŶ it aŶd ƌead it to ŵǇ ǁife. AŶd I’ŵ 

foƌtuŶate ďeĐause ŵǇ ǁife is pƌettǇ patieŶt, ďut she also has a legal ďaĐkgƌouŶd. AŶd the keǇ poiŶt 

is that if Ǉou’ƌe tƌǇiŶg to ĐoŵŵuŶiĐate, theŶ it’s ďetteƌ to tƌǇ aŶd ĐoŵŵuŶiĐate oƌallǇ ǁhat Ǉou’ƌe 

tƌǇiŶg to ǁƌite doǁŶ oŶ papeƌ ďeĐause ǁheŶ Ǉou ƌead it out to soŵeoŶe, Ǉou heaƌ the ďits that 

souŶd tiŶŶǇ, that souŶd false, the ďits that aƌe ƌepetitious, the ďits that siŵplǇ doŶ’t ǁoƌk. AŶd if 

theǇ doŶ’t ǁoƌk ǁheŶ Ǉou’ƌe ƌeadiŶg theŵ out to soŵeoŶe, theŶ theǇ ǁoŶ’t ǁoƌk ǁheŶ theǇ’ƌe 

doǁŶ oŶ papeƌ. IŶ faĐt, soŵetiŵes, the ǁeakŶesses ǁill ďeĐoŵe eǀeŶ ŵoƌe appaƌeŶt oŶĐe theǇ’ƌe 

doǁŶ oŶ papeƌ. So ƌead it out loud to soŵeďodǇ, soŵeďodǇ ǁho kŶoǁs a little ďit aďout the 

suďjeĐt, ďut doesŶ’t kŶoǁ it iŶ detail.  
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What adǀiĐe do you haǀe for students aďout adopting a produĐtiǀe proĐess? 

 

I thiŶk the ďest ǁaǇ to ďe pƌoduĐtiǀe as a ǁƌiteƌ is to ǁƌite, to do it, to keep oŶ doiŶg it. It’s a ďit like 

aŶǇ foƌŵ of laŶguage: if Ǉou doŶ’t use it, Ǉou lose Ǉouƌ ĐoŵŵaŶd of it. WƌitiŶg is a haďit. Soŵe 

people aƌe ŵoƌe disĐipliŶed thaŶ otheƌs. I had a fƌieŶd aŶd Đolleague ǁho ǁƌote his PhD thesis iŶ a 

Ǉeaƌ ďǇ sittiŶg doǁŶ aŶd ǁƌitiŶg a thousaŶd ǁoƌds a daǇ. Noǁ, I doŶ’t haǀe that kiŶd of self-

disĐipliŶe aŶd I doŶ’t thiŶk ǀeƌǇ ŵaŶǇ people do, ďut it is a stƌategǇ aŶd Ǉou’ǀe got to fiŶd Ǉouƌ oǁŶ 

stƌategǇ, ďut I thiŶk the keǇ to this is fƌeƋueŶĐǇ, ƌegulaƌitǇ, aŶd tƌǇiŶg to ŵake suƌe that soŵehoǁ 

Ǉou get iŶto the haďit of ǁƌitiŶg. 


